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Pianist Robert Levin has been heard throughout th cr United States, Europe, Australia 
and Asia. His solo engagements include the orcheshas of Atlanta, Berlin, Birmingham, 
Bost9n, Chicago, Cleveland, Detroit, Los Angeles, ontreal, Utah and Vienna on the 
Steinway with such conductors as Semyon Bychko , James Conlon, Bernard Haitink, Sir 
Neville Marriner, Seiji Ozawa, Sir Simon Rattle and ~oseph Silverstein. On period pianos 
he has appeared with the Academy of Ancient Mu ic, the English Baroque Soloists, 
the Handel & Haydn Society, the London Classical layers, the Orchestra of the Age of 
Enlightenment and the Orchestre Revolutionnaire e Romantique, with Sir John Eliot 
Gardiner, Christopher Hagwood, Sir Charles Macke ras, Nicholas McGegan, and Sir 
Roger Norrington. Renowned for his improvised em ellishments and cadenzas in Clas-
sical period repertoire, Robert Levin has made r~comings for DG Archiv, CRI, Decca/ 
London , Deutsche Grammophon, Deutsche Harmo ia Mundi, ECM, New York Philo-
musica, Nonesuch, P.hilips a.nd SONY Classical. ThE15e include a Mozart .concerto. cycle 
for Decca/ London with Christopher Hogwood and the Academy of Ancient Music; a 
Beethoven concerto cycle fo r DG Archiv with John Eliot Gard iner and the Orchestre 
Revolutionnaire et Romantique (including the world premiere recording of Beethoven's 
arrangement of the Fourth Concerto for piano and string quintet); and the complete 
Bach harpsichord concertos with Helmuth Rilling as well as the si x English Suites (on 
piano) and both books of the Wel l-Tempered Clavier (on five keyboard instruments) 
as part of Hanssler's 172-CD Edition Bachakademie. The first recording of a Mozart 
piano sonata cycle was released by Deutsche H9rmonia Mundi last year. A passionate 
advocate of new music, Robert Levin has commissioned and premiered a large number 
of works, including Joshua Fineberg's Veils (2001), John Harbison's Second Sonata 
(2003), Yehudi Wyner's piano concerto Chiavi in mono (Pulitzer Prize, 2006), Bernard 
Rands' Preludes (2007) and Thomas Oboe Lee 's Piano Concerto (2007). His record-
ing of the complete piano music of Henri Dutilleux will be issued by ECM this summer. 
Robert Levin 's active career as a chamber musician includes a long association with the 
violist Kim Kashkashian. He appears frequently with his wife, pianist Ya-Fei Chuang, in 
duo recitals and with orchestra. After more than a quarter century as an artist faculty 
member at the Sarasota Music Festi va l he succeeded Paul Wolfe as Artistic Director in 
2007. 
In addition to his performing act ivities, Robert Levin is a noted theorist and musicolo-
gist and is the author of a number of articles and essays on Mozart. A member of the 
Akademie fUr Mozartforschung, his comp letions of Mozart fragments are published by 
Barenreiter, Breitkopf & Hartel, Carus, Peters. and Wiener Urtext Edition, and recorded 
and performed throughout the wor ld . His cor1pletion of the Mozart (-minor mass, 
commissioned by Carnegie Hall, was premiered there in January 2005 and has since 
been recorded and widely performed. Robert Levin is President of the International 
Johan n Sebastian Bach Competition ( Leipzig, Germany), a member of the American 
Academy of Arts and Sciences, and Dw ight P. Robinson, Jr. Professor of the Humanities 
at Harva rd University. 
MENAHEM PRESSLER 
Menahem Pressler, founding member and pianist of the Beaux Arts Trio, has estab-
lished himself among the world's most distinguished and honored musicians, with a 
career that spans over five decades. 
Professor Pressler's world renowned career was launched after he was awarded first 
prize at the Debussy International Piano Competition in San Francisco in 1946. This 
was followed by his successful American debut with the Philadelphia Orchestra under 
the baton of Maestro Eugene Ormandy. Since then, Pressler's extensive tours of North 
America and Europe have included performances with the orchestras of New York, 
Chicago, Cleveland, Pittsburgh, Dallas, San Francisco, London, Paris, Brussels, Oslo, 
Helsinki and many others. 
In 2007 Menahem Pressler was appointed as an Honorary Fellow of the Jerusalem 
Academy of Music and Dance in recognition of a lifetime of performance and leader-
ship in music. In 2005 Pressler received two additional awards of International merit: 
the German President's Deutsche Bundesverdienstkreuz (Cross of Merit) First Class, 
Germany's highest honor, and France's highest cultural honor, the Commandeur in the 
Order of Arts and Letters award . 
Pressler has received honorary doctorates from the University of Nebraska and the 
North Carolina School of the Arts, five Grammy nominations (including one in 2006) 
a lifetime achievement award from Gramophone magazine, Chamber Music America's 
Distinguished Service Award, the Gold Medal of Merit from the National Society of 
Arts and Letters. He has also been awarded the German Critics "Ehrenurkunde" award, 
and was elected into the American Academy of Arts and Sciences . 
Internationally active as soloist and chamber musician, additional honors include 
England's Record of the Year Award and Ensemble of the Year from Musical America 
in 1997. In addition to his busy schedule as a performer, he has given master classes in 
Germany, France, Canada, and Argentina, and continues to serve on the jury of the Van 
Cliburn, Queen Elisabeth, and Artur Rubenstein competitions. 
The 1955 Berkshire Music Festival saw Menahem Pressler's debut as a chamber musi-
cian, where he appeared as piani"st with the Beaux Arts Trio. This collaboration quickly 
established Pressler's reputation as one of the world's most revered chamber musi-
cians. His other chamber music collaborations have included multiple performances 
with the Juilliard, Emerson, Guarneri and Cleveland Quartets. 
In addition to over fifty recordings with the Beaux Arts Trio, Menahem Pressler has 
compiled over thirty solo recordings, ranging from the works of Bach to Ben Haim. 
The 83-year old pianist fled the Nazis from his hometown of Magdeburg, Germany, in 
1938, emigrating to Israel. His life has always been completely devoted to his music. 
When not on tour with the Beaux Arts Trio, giving solo performances, or teaching 
master classes, Pressler can be found teaching at Indiana University, where he holds 
the rank of Distinguished Professor. Pressler lives in Bloomington, Indiana with his wife 
Sara. 
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